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Allison Potts, Vice Chairman, welcomed Birmingham Royal Ballet Principal, Robert Parker. 

It had come as a shock to many when, in February 2007, it was announced that after 13 years with the company Robert was leaving.  However, we had been fascinated to learn that Robert held a private pilot’s license and that he wanted to take some time out to learn how to fly commercial aircraft.
RP:  I was about 27 years old when I started to look into it.  I’d had a second knee operation and I had got a lot of time on my hands and I thought that it was a good opportunity to look into what I was going to do when I quit ballet.  It is a huge dilemma for every dancer but especially for male dancers.  
I had always loved flying.  Every time I got on an aeroplane I got Goosebumps.  It’s just the best thing in the world.  But it’s one of those careers you have got to start early in life so I kind of wrote it off. However, a friend Amy Hollingsworth, who is with Rambert, came to stay and she had just got her helicopter pilot’s license and as she was talking, I thought ‘That’s not a bad idea’.  
I found a lovely airfield near Stratford.  I spoke to the guys there who were so friendly I started my training there.  
It was really tough combining training with work.  By that time I had recovered from my knee operation.  I was doing back to back shows of Romeo and Juliet because of injuries as I was covering for other guys.  My routine was to get up at 5.30-6.00 am; drive to the airfield; take an exam or do a flight and get back in time for a 12 noon rehearsal.  I would miss class and just go straight into rehearsals of Romeo and Juliet or do a performance; then I would get back at 11 pm and get the books out and study for an exam the next morning.  It was tough going and it took about 9 months, fitting it in around touring.  It was pretty quick, all things considered.  I was so excited to look into it as a viable career option.  

Because I had a new focus my ballet improved so much - I was doing it for the pure enjoyment of it – for the same reason I did it when I was seven years old.  My whole life wasn’t just relying on ballet. It was a real high moment in my life.  
I was about 31 years old when I decided to make a career change.  I was going to leave a year earlier but David (Bintley) insisted I stay for Cyrano.  He said ‘Without you there is no ballet’ and that was very nice to hear.  It all worked out well.  It is the best decision I made.  If I hadn’t done Cyrano I don’t think my ballet career would have been complete.  My intention was to retire from ballet but, knowing that I was going into a very volatile industry and one that I didn’t know very much about; under guidance I thought it would be prudent to call it a sabbatical year ‘just in case’.  It wasn’t my intention to return to BRB but I knew that I was young enough that if it all went pear-shaped, I could go back and I would still have a few more years left dancing.

AP:  You had some help from the Dancers Career Development organisation.

RP:  Yes, that’s right.  They were fantastic.  When they found out that it was something non-dance related, they were so excited.  
It turned out that in this country I was too old to start training as a commercial airline pilot.  Most of the captains at Easyjet and Ryanair are about 23-24 years old - which is why I chose the States eventually because age isn’t an issue there.  
AP:  Tell us about the process of moving to America.

RP:  The whole Green Card issue was the hardest part.  Rachel (Robert’s wife) has dual nationality.  Her parents are British but moved to the States about 40 years ago. The paperwork was just unbelievable.  The fact that I didn’t have a job to go to meant that the US authorities required a lot of financial information.  They didn’t want me to get there then sponge off the government so they required affidavits of support.  We got together a huge portfolio of proof, including all our tax returns.  When we got to the Embassy and they looked through about two pages of it and said ‘Yes, that’s OK’ and handed it back to me! It was an arduous process but we got there in the end.  

We bought a house - Rachel insisted.  She was pregnant and she had a nesting instinct.  You get a lot for your money in Florida.  We got a lovely house, backing on to a lake.  There were two ducks there that adopted us as parents and would sit and lay eggs out the back. It was a fantastic experience living in Florida. The lifestyle was great. At 6 o’clock everyone in our street would just gather for a gab.  It was the perfect place to bring up a child.  That is the one regret - along with Rachel leaving her family again – even though they live in St Louis, a three hour flight away.  It was tough leaving but it was a no-brainer really.  

AP:  Talk us through the training process.
RP:   Flight Safety Training is like the Royal Ballet School for aviation in the States.  Lots of airlines went to Flight Safety Training to recruit their pilots.  Airlines used to come in and say ‘You guys are in the right place at the right time.  The demand for pilots has never been at this level. We are so desperate for you’.  We all thought ‘This is brilliant’.  The airlines were saying ‘If you get through the training, there is a job waiting for you at the end’.  One of the major airlines even gave a conditional offer of employment before we had finished our training, saying that if we made the grade we could sign right there and then a ten year contract of employment.  Everyone aspired to signing up with one of those major carriers.  They said they would repay every penny we had spent on training.  We all thought it was too good to be true – then came the credit crunch and the oil crisis and it all turned upside down.  
I was doing so well in the written exams.  I was energised by using my brain in a new way.  I was getting top marks.  In the Instrument Rating exams, in one I got 97% and in the other I got 100%.  Apart from your grades, it’s hard to know how you are getting on with the hands-on flying in comparison to other pilots.  It’s not like being in the studio, where some guy can do seven pirouettes and I can only do three because he’s a better turner than me.  The only feedback you get is from your instructor.  

As the credit crunch hit I did begin to question whether I would be alright and whether I was going to make it.   I did start to get a bit despondent at one point.  Then I got a letter saying ‘well done’ for getting more than 90% in a flying test.  That was really nice to hear and that gave me a confidence boost.  But then the price of fuel tripled.  I started to watch CNN but then kind of buried my head in the sand at the news. 
I came back for Desmond’s Gala and it rekindled my passion for ballet. It felt so good and I had missed it so much and missed all my friends.  It was like a week-long party.  
The following week, when I got back to Florida, I switched on the TV to check the weather for a flight I had coming up and it was announced that American Airlines was going to lay off 400 pilots.  The following day six regional airlines went under.  
My instructor at the time had just got a job with American Eagle - one of the airlines I was aspiring to join.  I gave my instructor a ring and asked how he was getting on as I had been hearing all this talk of the airline business being in trouble.  He said he was flying but would be laid off in six weeks time - last in, first out.  As far as I was concerned, he was the most intelligent guy on the planet - he was incredible as a pilot.  I asked him what he was going to do and he said he was going back to school to see what else he could do. When I heard that I thought ‘What chance do I stand?’ I went to the careers adviser and said ‘Tell it to me straight.  What should I do?’  She had this book which listed the status of every airline, every charter flight company, parachute school, etc, and it wasn’t great reading.  
I thought ‘I am going to have to break this news to Rachel’ so I went home, via the off licence.  I went up to the counter and the guy there said ‘I see you are in the middle of your Instrument Rating exams’.  I was in uniform and he had been counting the stripes on my epaulettes. He said ‘I’m a Flight Safety graduate’ and there he was, working in an off licence.  I had just started to break the news to Rachel when she said ‘You’ve got a letter from BRB’ so I opened it and it said ‘We notice that your sabbatical is coming to an end.  Is it your intention to return to BRB or not?’  I just thought ‘How many signs can you get in just one day? Just clobber me over the head with it!’  I spoke to David (Bintley) to let him know what was going on.  He was just so nice.  He said BRB would be honoured to have me back.  I think having done Desmond’s Gala he knew I could still tread the boards. 
Having stepped back from ballet, I realised just what I had left behind.  I missed it every day.  For me, it was an identity thing.  I would be sitting in Ground School, learning about advanced aerodynamics and Newton’s Third Law, and it felt like I’d unzipped myself.  I’m a dancer.  I’ve been doing this since I was seven years old. I felt I’d unzipped myself and stepped into the body of a pilot and it felt bizarre.  

AP:  Tell us about your return to BRB.
RP:  It felt like I had never been away.  I fell straight back into it.  The casting went up and it was business as usual.
AP:  So you hadn’t lost too much of your technique?
RP:  No.  In Florida it is an outdoor lifestyle and I was aware that as a pilot I wasn’t doing much physically so I used the swimming pool and tennis courts.  It was lovely. I did surfing now and again and I went on jogs so, physically, I kept myself ticking over.  I knew I had to do Desmond’s Gala so that kept me in check.  My body feels better than it ever has done. I don’t have a problem with my knees or my hips or my shoulders as much.  I think the warm weather helped.  All those tight knots and niggles that you build up over the years had just melted away.  Everyone asked ‘Where did you get that arabesque from?’  All of a sudden, I was looser.  
I also had a renewed enthusiasm for it, having been away and taken that break.  I would recommend it to anyone who feels that they are getting a bit stale in their job.  Take a year out and go to do something different and recharge your batteries.  
AP:  What was your first role when you rejoined?

RP:  There was Firebird and Nutcracker, of course.  It was breaking me in gradually.  It wasn’t like I had to don a pair of tights and do double tours.  
AP:  You describe yourself as having bad luck with cloaks and props. (The previous night, opening night at Sadler’s Wells, Cyrano’s nose had fallen off in the middle of the performance.)  
RP:  It’s Sod’s Law – it has never happened before but it would happen then.  But everyone said it was OK.  It happened at the time when Cyrano is declaring his love.  He is in his own world and could forget he had a big nose.  Other than the nose incident, it was one of the best shows I’ve done, I think.  In Act Two, when I was behind the bench with the letter, Ian (Mackay) shoved my head down and I felt the nose catch on the bench and unglue on one side.  I have to say that it could have distracted me and messed up that whole solo.  During my pilot training I got myself into some scrapes that really were life or death situations.  So, by comparison, I thought ‘What’s the worst that could happen?  You get a few giggles out the front.’  So I just got on with it.
During the year away I had been in some sticky situations and it conditioned me to think calmly under pressure. While I was doing my flying I had a very bad incident.  I was flying my first night solo cross-country flight.  I was returning from Titusville Space Coast Regional Airport, where Cape Canaveral is, flying back to Vero Beach at night.  I had done all my planning and the weather had been great but Florida’s weather can turn on a dime and all of a sudden this storm blew in from the ocean.  It swamped me and at that time I wasn’t qualified to fly in that weather so I had to stay visual at all times.  I was getting pushed lower and lower as the clouds came in with torrential rain.  Strictly speaking, I should have diverted somewhere else but this storm wasn’t forecast and for all I knew it was doing the same thing all along the coast - which is where all the airports are.  Luckily, I had paid attention in Ground School.  FAR 93.1 says that as Pilot in Command you can disobey any rule or regulation if it means the safe outcome of yourself and your passengers. So I said ‘Turn up the intensity of those runway lights, I’m coming in now’. I think they could hear a little quiver in my voice because I was getting dangerously low and it was a focussing moment for me.  I thought ‘I’ve got to make the right decision now because there is no-one to get me out of this’.   Anyway, it all turned out fine and but I had the FAA representatives quiz me on it the following day.  
Around that time a guy had accidentally encroached on Cape Canaveral’s airspace - which is very easy to do if you are following the wrong bit of coastline.  It was in a ‘Hot Zone’ which is when the Shuttle is on its launch pad.  The pilot realised his mistake just before the US Air Force jets were scrambled to intercept him.  He landed safely but not only did he get thrown out of the School, he also got thrown out of the country and can never return.  I had that image in my head and I was thinking ‘How am I going to explain this one to Rachel?’  However, the FAA representatives were very sweet and gave me a pat on the back, saying that they would have done the same thing in that position and commended me for keeping a cool head.  I’d also had an alternator failure at one point. In a car it is fine. You pull to the side of the road and phone the AA.  You can’t really do that in an aircraft!  They asked me how I kept a cool head and I said ‘ballet training’. Things can go wrong: the floor is too slippery; your partner does something and you have to save and catch them. I think they found that hard to understand but said ‘OK, if you say so.’  
AP: The programme BRB has brought to Sadler’s Wells is diverse – the triple bill Quantum leaps: Powder, Centre and its opposite and E=MC2 plus Cyrano.  You were in the original cast of Powder, what do you remember from its creation?
RP:  BRB was a different company back then.  It was less technical but it was a mature company and Stanton Welch really used that when he was choreographing.  It was a really interesting period and nice to have all the Principals working together on a piece - that’s quite rare.  I have changed the role that I do since then – I’ve stepped in to do the PDD. 
AP:  You were also involved in the creation of Centre and its opposite.
RP:  I had never worked like that before.  When Kim Brandstrup came to do Pulcinella it was kind of along those lines but Garry’s (Stewart) piece very much relied on the creativity of the dancers.

AP:  Garry is more accustomed to working with contemporary dancers.

RP:  Yes, it was the first time he had worked with classical ballet dancers so he was in unknown territory as well.  He would say ‘Go to the back and think of eight counts of port de bras.’  Then he would say, ‘OK, now learn each other’s.’  I remember the headaches.  We would use that music in the studio at full decibels.  I had to run out so many times just to have a breather.  I used to think ‘Flying a plane is so much easier than this!’  We just weren’t used to that - we are used to it being regimented and that piece was very collaborative.
AP:  How did he come to work with the company?

RP:  He came to watch a few classes to see who would fit the bill. I don’t think I was around at that time but through ‘word of mouth’ it was suggested I would be good in that piece.  I had a bit of a dodgy ankle at the time and was getting some treatment so I wasn’t finishing many classes.  Nevertheless, he insisted that he wanted me in the piece but I did warn him as I had heard all his choreography is ballistic and doesn’t hold back.  We had Sylvia coming up and I really didn’t want to get injured so he said he wouldn’t put a lot of jumping into it.  At first, I didn’t think it was really me as I was struggling with it but by the time it came to the shows we thought it was great to move in that way.  We have all really surprised ourselves that as classical dancers we can do that.  

AP:  Tell us about the creation of Cyrano.

RP:  It didn’t seem like work - it was a ball.  There wasn’t one rehearsal where we didn’t end up laughing about something.  It was the perfect combination of cast.  David was in a great mood throughout the time.  He never got stressed once. Ian, Elisha, Chi – it was just a great cast – we all got on so well.  It was like one big party.
AP:  How does David work?  Does he tell you how he wants it to be or is it more collaborative?

RP:  David has a strong sense of what he wants visually.  In his mind he can see the whole performance - lights, costumes, everything. He is very clear on what he wants.  I saw the original production when I was in the third year at White Lodge.  We went to see the costume rehearsal.  There were a lot of problems and that was why it didn’t work.  Now there is new music and new designs.  David may have kept a little of the choreography from the (original) PDDs but did everything else is completely different. 

The work is done for you with David.  He is such an amazing actor and artist all I do is mimic him and I think that is the secret of my success in working with him.  I have always been quite good at impersonating people.  He’ll act it out and I study every move.  

AP:  Do you feel more comfortable with narrative ballets?

RP:  Without a doubt.  The Nutcrackers, Sleeping Beauties and Swan Lakes are essential to shape you as a classical dancer – they are your bread and butter.  It makes you a stronger partner and teaches you stage presence and, in terms of your character, you are not a cardboard cut-out Prince.  I think the classics are very important and I am very glad I have done them.       
In a company like BRB, where we do so much narrative work, it is essential to be able to relate a story to an audience.  It is also great if you can do 17 pirouettes! That is another reason why the classics are so essential - you are under the microscope because people are counting the pirouettes.  Those roles have been done so magnificently by so many different people it is very hard to put your own stamp on them.  With something like Cyrano, you can put your own stamp on it.  Those are the kinds of ballets people really respond to.  From an artist’s perspective, there is no greater feeling than doing a performance where you felt so genuine, where everything clicked and everything worked so well and you could hear the laughter coming from the audience.  You can make people cry too.  You feel so empowered.  The music helps to make it such a success – the music is different from last time.  David thought it needed new music and he completely landed on his feet with this score. In the solo you find yourself just welling up, even doing it in rehearsal.  It is beautiful.
AP: Take us back to the beginning.  What got you into dance in the first place?

RP: I have two older sisters and a brother and I am the youngest.  My mum thought it would be good for my sisters to take ballet lessons as it was something to keep them fit – it was just an extra-curricular activity after school.  They loved it and thought it was fantastic.  I was very young at the time - 6 or 7 years old.  My dad was working away a lot and my mum would take my sisters to ballet lessons but rather than leave me alone at home, (my brother was away at college at the time) she would take me along as well.  To keep me out of trouble, I would sit at the front and watch but I would try to distract my sisters by pulling faces and making them laugh.
It was the whole Billy Elliot scenario. My dad was a boxer and my mum was a nurse.  My experience was very similar to the movie.  My dance teacher was exactly like Julie Walters’s character, a cigarette drooping out of the corner of her mouth with ash falling on you as she was correcting.  She got really annoyed with me causing distractions so she made me do the next lesson.  I was the only boy in the class so I got lots of attention.  She moulded me into shape saying ‘Bend your knees, deeper, deeper’ into a full plie and she said to my mum ‘Bernadette, you’ve got a dancer here’ so that was it.  Because of all the attention, especially from the girls, I thought ‘Hmm, this is good!’  It was nice to learn something new.  I remember learning the Polka.  It took me weeks to learn it but finally I got it and it felt really cool and clever.  
My teacher would tell stories of a boy who could jump so high he had to bend his head sideways so he didn’t hit the ceiling so I spent ages trying to head-butt the ceiling.    
My sister auditioned for White Lodge and she got in and was there for one year and then got assessed out because her hamstrings were too tight.  Then it got a serious thing.  Until then, I didn’t really think about it – it was just a progression.  There wasn’t really a point when I thought ‘I really want to be a dancer’.  I started so young it is just what I became and it became part of me.  

AP:  You had the White Lodge experience, the Royal Ballet Upper School experience and your entire career has been with Birmingham Royal Ballet.

RP:  Yes, I am institutionalised!  

AP: What was it like for you moving up from White Lodge to the Upper School?
RP:  You do five years at White Lodge and then you are suddenly let out into the big bad world in London!  I don’t remember my two years at Upper School - it was a time for working hard and playing harder.  
I was doing ‘A’ level Art at the time and my lesson would end just as the full company would be in class doing their pirouettes.  Talk about being in the right place at the right time for witnessing your idols.  There would be Tetsuya Kumakawa having pirouette competitions with Jose Manuel Carreno who was guesting in Don Q.  At the front there would be Sylvie Guillem, Darcey Bussell and Vivanna Durrante.  Irek Mukhamedov had just joined the company.  He was the catalyst for me in Mayerling.  I hadn’t realised all that was possible.  He deserved an Oscar. In my eyes he was a Hollywood actor.  I thought ‘That is what I want to be.’  We were doing a gala – was it Princess Margaret’s birthday at Sadler’s Wells? I remember asking Irek ‘How did you get your acting skills?  Where did they come from?’  We don’t have acting lessons so all we could do was to learn from people like him.  He said ‘All you can do is feel it.  Tell yourself the story; run the narrative though your head and have the right emotions and if you believe in what you are doing, then the audience will believe you to.’  

AP:  When Irek spoke to us recently he emphasised how important it was for the dancers to research their characters.  Did you do that with Cyrano?
RP:  Absolutely.  Yes, I read the Rostand play.  There is an interesting book that came out recently.  Rachel found it.  She was looking for Mao’s Last Dancer and next to it was The Real Cyrano. Derek Jacobi is on the cover and in the picture he’s got hooded eyelids and Rachel said ‘He reminded me of you!’  So she bought it for me as a good luck present for the Birmingham season.  It is all about the real Cyrano and where the inspiration came from.  I was reading through it and I got to the picture section and lo and behold there was a picture of me - fame at last!  The book was a really interesting read.  Cyrano is a mythical character but was based on a real person who was an author, poet and politician.  The only bit which is actually true and based on accounts is the fight with 100 men.  Of all of the parts of Cyrano, I would have thought that part was unreal and the bit that was farfetched and exaggerated yet it actually did happen.  It was great and a fantastic story. My first encounter with it was Steve Martin’s film, Roxanne.  
What I love about it is, as an actor and as an artist, you go through the whole range of emotions.  You get to be the cocky, swashbuckling hero and do fantastic swordfights, then you have the love, jealousy and anger and you also get to grow old and die.  To die on stage is great.  Some asked me ‘How do you die with your eyes open? Don’t you want to blink?’  Yes, sometimes – especially when you have sweat in your eyes and the salt is burning them!  It is the best role there is – well, I think so.  
AP:  Talk us through some of your other favourite characters.

RP:  In The Arthur Trilogy – not the most successful ballet - playing Mordred was brilliant.  What a character.  Everyone loves to play the bad guy and he’s fantastic and a really complex character.  I enjoyed delving into why he had become this weak and twisted character.  It is interesting, going through the thought-processes. How would you act?  Why would you carry yourself like that?  What is the psychology going on behind that character?  
AP:  You must feel washed out at the end of a performance.

RP:  Totally exhausted.  It had become my routine to wake up with Olivia (Robert’s baby daughter) at 5.30 am-6.00 am and now I can’t get out of the habit.  My family came to watch last night and then afterwards we had dinner. I was in bed by about 2.30 am then at 5.30 am I was up again!
AP:  Do you think you are back at BRB for a little while now?  
RP:  Yes.

AP: What shows would you like to see return to the rep?

RP:  I wish we could just do Cyrano like a West End production and just keep doing it!
AP:  Wouldn’t that get boring?

RP:  I suppose if you did the same show over and over it would - it would get ‘second show syndrome’.  Those are always your worst shows. You have had all the build up, then the first night and all the adrenalin was there, everything clicked into place and everything was fresh.  Come the second show, you are still coming down from the adrenalin from the night before and it is hard to find the spontaneity. That’s where you have to fall back on some kind of discipline in acting. When you aren’t feeling it as much that is when the skill and experience come in.
AP:  Although you are back at BRB you are still preparing for the future.  I understand you are doing an MPhil degree.

RP:  The credit crunch has hit so we’ll doing the classics for the next two years.  The triple bill is coming back including Grosse Fugue and, in the mid-scale tour, Garry’s piece is coming back so that will keep me ticking over and keep me in shape.  But, as far as the classics are concerned, I will be Rose Adage Prince and maybe Von Rothbart, so I am going to be freed up a bit so I can spend more time with my wife and daughter but I also thought it would be a good time to get a qualification under my belt.  You have to be realistic.  Whatever you decide to go into after the world of dance, you have got to start getting prepared.  If I am sitting around for two years not doing much I may as well get something else under my belt – a bit more ammunition.  
AP:  What are you working on?
RP:   It is the psychology of leaving an institution - places like boarding schools, the army, prison and convents. White Lodge is military-based. You have your ‘mufti’ (your casual clothes), there is ‘lights out’ – all these military terms are used.  Everything is controlled for you and everything is scheduled for you.  You are always answering to a higher power.  A ballet company is pretty much an extension of school, nothing really changes and you still feel like a kid.  When you go on tour, you are shipped here and there and you are told what to do.  It feels really safe and really nice.  
For someone like me, with my status, I have significance in the ballet world but take me out of the ballet world and I am a nobody; I start on the bottom rung of the ladder again, which is what I found in the aviation industry.  

The aviation industry has a lot of parallels with ballet.  Pilots are a disciplined, small sector of the community.  There are not many pilots – in relative terms, about the same number there is of male dancers.  It is not a 9-5 job, your scheduling is always changing – you are doing something different, travelling to different places all the time.  Then there is a certain responsibility and the uniform.

One of my best friends in pilot training had previously been in the army’s air force. It was always his dream to fly jets but they made him airsick so he settled for being an airline pilot.  While he was in the military he went up the chain of command to become head of logistics and deployment, dealing with questions like ‘How many tanks do we need to send to Afghanistan?  How many troops do we need?’  He had a very responsible job and he was going through the same psychology as I was – starting again on the bottom rung of the ladder - just one of the many trying to make it.  He was in the same boat as me, he couldn’t get a job, so he has returned to the military and now he feels safe – it parallels my own experience.  I asked myself ‘What is it about these institutions which attract us?  We have become institutionalised.  

Prisoners go through the same anxieties just before they are paroled.  They are so anxious about how they are going to find a job and how they are going to get on in the outside world.   Some prisoners have resorted to self-harm and that has been the case in the ballet world as well. So I thought I would explore that.  I’ve been told this could be PhD material.  In terms of the other institutions, the research has been done before but nothing has been done on the ballet world – not that I can find anyway.  I can draw on my own experiences of the last two years: what I was going through psychologically; the feeling of coming back into it – I thought it might make interesting reading.  

AP:  I understand that you are also teaching at Elmhurst.

RP:  Yes, I’ll be teaching there again next week, watching the appraisals and the test class.  I have got so much knowledge and experience now it would be a bit of shame not to pass it on.  

Question from the floor: Do you have to watch your weight?

RP:  No, not right now.  In fact I am finding it hard to keep my weight.  I’ve never been so in shape. It’s the nature of the kind of work we are doing.  Ask me again in six months time when I am just doing Drosselmeyer and Rose Adage Prince, I might have a different answer.  I have always been fairly lucky I have always done roles that are so ballistic I’ve never had to think about it.  Every day this week I’ve had a full English breakfast. My metabolism is so quick that it just burns it off.  When I moved to Florida everybody joked, saying I was going to get big sitting in the cockpit but I think the stress kept it all off!
Allison then thanked Robert for squeezing this talk into his hectic programme and on behalf of members wished him and his family, every happiness for the future.
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