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Allison Potts, Chairman of the London Ballet Circle, welcomed members and guests and introduced Marianela Nunez and Thiago Soares.
AP:
Tell us a little about your childhood in your home countries.
MN:
I was born in Argentina and I have three brothers, all older than me.  My mum had been desperate for a girl. When I was about three she sent me to ballet lessons because she wanted me to do everything girly!  My bedroom was all pink and lilac!
TS:
And full of Barbies!  

MN:
I never used to play with my toys so they are all perfect and all lined up!  

When I did ballet lessons, it wasn’t only ballet - I did a bit of everything.  When I was five I asked my mum if I could concentrate on ballet and since then I haven’t stopped!  

TS:
I started in a different way.  I started in Circus School in Rio de Janeiro and when I was 12 I joined a hip-hop group and when I was 14 I was invited to join the ballet school.  The Choreographer of the group I was dancing with thought I could become a professional dancer.  

AP:  
What is the reputation of ballet amongst boys in South America?

TS:
It is similar to this country.  In Brazil the boys start ballet late and by comparison I started early.  Normally they don’t start ballet until 17 or 18.  And you get to the schools in a private way.  Usually someone sees you, doing Jazz or something like that - I was doing Hip-Hop - and they realise that that you have a talent; that you are a good height and that your legs are the right shape and then they invite you to join the School because they need boys.  

This friend of mine said ‘We need boys and you have a lot of interesting dance moves. You look good moving and you have the right physique for it, so why don’t you come and try it and see what you think?  They do Jazz and all sorts of other things.’  Well, yes, they did Jazz but the teacher said ’You have to do ballet as well.’ You have to do the whole thing, including Tap and Anatomy as well.  
When they took me to the ballet class for the first time, they didn’t have any shoes for me.  The only ones they had were all pink and small!  So they gave me socks.  Straight away, I felt very special.  I was this promising guy amongst all these girls!  So when they opened the classroom doors, there were 65 girls all looking at me!  So, with all the attention on me I felt very special!

AP:
Is it the same for boys in Argentina?

MN:
Yes, it’s probably the same.  In my class there were 32 girls and only three boys. 

AP:
We were talking earlier about the impact that film has on the level of public interest in ballet.  As a result of the film Black Swan, demand for tickets for Swan Lake has greatly increased. The film Billy Elliot promoted interest in ballet amongst boys in the UK.
TS:
Yes, even in Brazil a lot of people saw it – Philip Moseley – seen as the real Billy Elliot – did a lot of press in Brazil.  

AP:
What inspired your interest in ballet?  Were you interested just because your mum sent you to lessons?  

MN:
Yes, she was lucky that I really fell in love with it and never wanted to try anything else.  I clicked with it straightaway. 

AP:
Tell us how you combined academic school with ballet training.  

MN:
Here in London at White Lodge the school is amazing.  You stay in one place all day and you combine your ballet classes with academic classes.  In Argentina we don’t have that. My family lived about 30-45 minutes away from the main theatre in Buenos Aires where the ballet school is.  I would be woken up at 6 am and my mum would do my hair and give me breakfast and then she would put me in the car.  I would be still asleep – I even had a duvet and pillow in the car!  My mum would drive me to the main theatre where there was the ballet class that would start at 8 am and I would be there until midday.  When I came out, my mum would be waiting in the car, with lunch that my grandma used to make, and everything was warm – I don’t know how they managed that!  On the journey back to my house I would eat before going to academic school.  Then my mum would pick me up from that school at 4.30 pm – about half an hour before the rest of the kids – and then we would go back to the centre of the city again for more ballet lessons until 10 pm.  Again my mum would be waiting to pick me up to go back home.  We would have dinner as a family very late and then I would stay up until midnight doing my homework for school.  I really enjoyed all that.  It was amazing what I learned in those years.  

AP:  You left school aged 14 to dance professionally.  You just wouldn’t be allowed to leave school so young in this country.

MN:
The Director of the Teatro Colon ballet Company saw me perform and gave me a job and I toured for a year.  And then at 15 I had the chance to audition for the Royal Ballet and got a contract here but it was illegal for me to work, so I had to go back to school for a year.  

AP:
Take us back to that audition. You had flown to Los Angeles to meet the Royal Ballet while the Company was there on tour. You auditioned for the then Director, Sir Anthony Dowell, but have to dance a solo without any music and, incidentally, Sir Anthony was dressed as Carabosse at the time!

MN:     It was the sort of thing you could do only when you are a kid – I was just so pleased to be there, between all the Royal Ballet dancers.  The Company was in Costa Mesa and I did class with them for five days.  In fact Deborah Bull wrote about it in one of the chapters of her book – about this little girl aged 15 doing class with them like it was nothing but normal.  There were people coming in and out because everybody wanted to see it because it was so rare.  On the last day of the week, after class, they said ‘Could you do a solo for us?’  And I said ‘Oh, yes!’  But I didn’t have the music for the solo I wanted to do and they didn’t have the score, so I said ‘OK, I’ll do it in silence’.  So I did!  All the dancers and all the management was watching.  Then, when I looked to the corner, Sir Anthony, who was about to perform in Sleeping Beauty, was already dressed as Carabosse but because he was the Director of the Company, he had to see me dance.  Then I finished the audition and they gave me a place in the Company straightaway but then, because I was only 15, it was decided I would go to the Royal Ballet School until I turned 16 and then I joined the Company.  
AP:  So you had to give up professional work and go back to school – and at that stage you couldn’t speak English either.

MN:
The hardest part was leaving my family behind because until then everybody was looking after me. I was protected 24 hours a day. The combination of leaving all that behind and going back to school, and not speaking any English, as a 15 year old, it turned my little world upside down.  There was a lot of crying!  My parents said ‘Look, if this is too hard, come back home.’ However, as soon as they would say that, I said ‘No’ because I knew what I wanted.  I think that helped – that I knew where I wanted to go and what I wanted. 
AP:  
Thiago, you had an experience similar to Marianela’s because you trained for a while in Russia but arrived there speaking only Portuguese.

TS:
Yes, I won a medal in a Moscow competition in 2001 and I had an opportunity to stay with the Kirov Ballet as a sujet for a year.  I wanted to learn the repertoire and it was a great opportunity for me.  But obviously it was extremely difficult for me being the one South American there. They didn’t speak any English, only Russian, so I was always trying to catch up with what they were doing.  It was quite a difficult experience but nice because I saw a very good generation of the Kirov Ballet and that was when I first started to partner ballerinas and learning big roles.  
AP:
Describe for us the process of you joining the Royal Ballet.

TS:
I was 21 years old when I joined.  Before I joined, I was a guest with the national company in Brazil. I had been dancing with a touring company in Moscow because they needed a tall boy to partner some of the tall girls.  Then I went back into the Kirov.  The Director said ‘Thiago, it will take a few years here before you can dance a big role – go and do six months with the touring company in Moscow and you will do the whole repertoire and it will be good for you.  Go, then come back and we will see how we go from there – you need to dance and you won’t get that experience in the corps.’  So that’s what I did. I did four and a half months touring in Moscow and to places in Siberia and to Minsk – it was great experience for me. 

After that I called my teacher Dalal and told her that I had done Swan Lake and all sorts of other things and Dalal said ‘Yes, that’s fine but how much money are you earning?’  My contract was worth about $120 a month.  At that time I had a little bit of support from the Brazilian Government and I was happy that I was getting the roles and getting the experience.  Then I went back to Rio because they were doing Vasiliev’s Romeo and Juliet and by then I spoke a little bit of Russian.  When I went back my teacher said ‘That’s great, now we need to find you a solid place that can give you a longer career.’  I had always wanted to join the Royal Ballet.  In Brazil we had all the videos and learnt all the traditions of the Royal Ballet so I said ‘Do you think it would be possible to try for an audition?’  So I applied for an audition.  I danced Romeo and Juliet, then I came to London on a Thursday, did the audition on a Saturday, I did two more classes and then I got a contract.  But I do remember Monica saying ‘I know you have done this and that, but you do understand that you will have to start all over again. There are many things that you have to learn about the repertoire and it all takes time.’  So I said ‘Yes’.  

AP:
Picking up on that theme of ‘starting again’, it was the same for you too Marianela.  You had been working professionally as a ballerina before you came here but then had to go back to school.  Then when you joined the Company, you were in the corps de ballet.
MN:
At the time it was a bit hard to understand but, looking back, it was probably the best thing I have done.  Doing the corps work and all those soloist roles that I still do sometimes, gives you a very good base for when you go on to do main roles.  When you are young you are impatient and want to do everything right away but looking back it makes you really appreciate everything.  
AP:
How was it for you adapting your technique to the English style?

MN:
I had a little bit more time, being in the school.  I had time to learn about port de bras which I hadn’t really had the chance to do in Argentina.  When I look back it was just perfect – a year in the school and a year and a half in the corps de ballet.  I had time to learn the language and adapt to the Company.  
TS:
Learning the style of the Company being a member of the corps de ballet plays a huge part – there is no better way for someone to learn than being in the corps de ballet.  In one day you will learn parts of five ballets from Ashton, MacMillan, Chris Wheeldon – old and all sorts of new things.  The Company preserves its traditions very well – so you can both look back and it is very relevant to looking forward.  
It was great working in the corps and as a soloist - you get to do the roles that suit you.  You learn from everybody else – all your colleagues and from the ballet master at the front – screaming at you! 
AP:
So tell us about your big break within the Royal Ballet.

MN:
My first big break actually happened very fast.  I was still in the corps and Christine McDermott went off and they were doing William Forsythe’s Vertiginous Thrill of Exactitude.  I wasn’t even the cover because I was rehearsing something else when somebody called me and asked me to rehearse it in a day.  I thought ‘This is it, so go!’  I hadn’t done a main role for a few years and to learn a William Forsythe piece in one day requires a lot of work and a lot of stamina.  I don’t know how it looked but somehow we did it.  But I had been given this big chance and I had proved that I could learn a role in just one day.

TS:
The first big role I did was in Sleeping Beauty.  I did the Makarova Sleeping Beauty with Tamara (Rojo) because Jonathan (Cope) wasn’t well.  They needed someone to do the rehearsals but I didn’t know I was going to perform – I thought it was just to do the rehearsals.  But it turned out that I had the opportunity to do it.  It was a huge role and a huge opportunity.  
The thing is, when you join a Company you are a member of the corps and then you start to get opportunities.  Then finally you have a big opportunity.  Obviously, from the audience’s point of view, it is very exciting if somebody young is getting an opportunity – sometimes for us it is fantastic but there are huge nerves – maybe you are not super-well prepared, or maybe it is your moment and everything goes well but the first opportunity you have is very tricky.  

AP:
You mentioned Natalia Makarova and this one of the people, Marianela, that you have credited with making you a ballerina.

MN:
Yes, she is one of a number of people – there is also Lesley Collier and Monica Mason – they were amazing ballerinas themselves and along the line at different times they helped me with different roles.  Natalia was someone that gave me an opportunity when I was about 19 and even though I wasn’t a principal dancer, she gave me the chance to do first night Gamzatti in La Bayadere - that was a huge thing for someone so young.  It was with Tamara and Carlos who were already very well established dancers and it was Natalia who said she wanted me to be that and she coached me for a few weeks.  
AP:
Tell us how you got promoted through the Company.

MN:
I joined the Company in 1998 in the corps de ballet then, in 2000, I got promoted to First Soloist.  We had an important gala at the Opera House – White Nights – with the Kirov – and again, somebody went off – I think it was Leanne Benjamin.  Carlos had been due to go on with her and he said ‘I want to do this with Marianela’ and I was 17 and in the corps at the time.  We worked for two weeks and again it was one of those incredible moments that I will not forget.  Sir Anthony Dowell was the Director at the time and, as I was bowing at the end of the performance, he was waiting for me in the wings. When I got into the wings he said ‘I will make you a First Soloist from tomorrow.’  I was over the moon and I told my mum but in fact the following day I didn’t want to say anything in case it wasn’t true!  So I double checked!  Then in 2002 I got promoted to Principal.  

TS:
Things were moving quite quickly when I started to get opportunities in the Company and it was fantastic to become a Soloist and then a First Soloist and I had a generation of senior soloists with me who had a lot of experience, people like Ricardo Cevera, Yohei and Martin Harvey and Edward Watson was a senior soloist at some point then so it was a great generation.  I was doing a lot of leading roles, leading the Company in a lot of ballets, when we went on tour to Washington.  We had a rehearsal in the morning and Monica was taking the call.  It was very tense and in fact I didn’t think I would get promoted that year even though I had done a lot that season.  Monica was giving me a lot of corrections and I could feel that promotion wasn’t coming now!  Monica asked me to go to her office.  It was the time of year when everyone was having their annual meeting but my meeting was supposed to happen later in the day.  She said ‘I won’t be able to do your meeting because I need to do the lighting but I want to talk to you.  Just wait, and come with me to my office.’   And I thought ‘Promotion is not happening this year.  This must be more corrections.’  I followed her and she didn’t say a word and she was being super-serious.  Then she said that there was a lot of pressure because we were there on tour, then when we got into her office she closed the door, gave me yet more corrections then said ‘I have one more thing to say.  From now on you are a Principal Dancer’.  It is fantastic when you finally get that title and that’s when everything really begins.  I was lucky enough that this happened at a stage in my career when I can still learn things.  
MN:
Before you become a Principal you have all these illusions about what it is like then suddenly you feel like your dream came true.  It was my dream to become a ballerina of the Royal Ballet and then suddenly you are there.  Then you can start tasting all the things that you wanted.  Altogether it is like a new journey as an artist.  
AP:  And you have credited the Royal Ballet for making you an artist.

MN:
Yes, I have been there nearly 14 years and I owe the Company everything.  It really made me the artist that I am today.  I worked a lot with Lesley Collier; and Monica Mason – I owe her everything because – looking back – she gave me the roles in such a way that I had a chance to grow as an artist at the right pace. It was not like everything was thrown at me.  At 28 I still have roles that I haven’t done.  I am doing roles this season where I feel that I am just mature enough to do them.  Monica is an incredible person to give me those chances like that.  
AP:  So let’s stop the clock for a moment.  Marianela, you had been with the Company a few years when this handsome man joins.   So what happened next?
MN:
Stage Level is where all the Principals dressing rooms are and I was waiting for the lift and I get in and I see Thiago and I said in Spanish (because Portuguese and Spanish are very similar) ‘Are you the Brazilian guy?’ and he said ‘Yes’ so I said ‘My name Marianela, I’m Argentinean, if you need anything, just let me know.’  I was genuinely trying to be friendly. I said ‘We can go for a coffee any time.’  We didn’t get around to having that coffee until a year later!  

TS:
‘Nela is one of those people who is very kind to anyone who joins the Company.  But there was a hint! I thought there was something else there and I could feel it!
Ross was the Director at the time but Monica was showing me around and they were talking about the partnering of the ballerinas and they were talking about me partnering Zenaida and Marianela and Jamie Tapper but the first ballerina they showed me was Marianela.  

MN:
We didn’t go for that coffee but we did become very good friends.  We worked together first and we used to fight quite a bit in the studio – but in a good way! Then we had an invitation to dance in a gala in Miami during our holidays.  So we went to Miami.  Now here’s something you don’t do anymore.  He took me shopping and I bought these dresses and whenever I wore a pink dress, he would wear a pink shirt!  

So we had started to flirt but I was playing hard to get - and we thought that it was going to get complicated, with both of us being in the Company.  

Thiago had to go back to London and I was going back to Buenos Aires because I had a few performances there so I said ‘I’ll see you in London’ and when I finished my first performance in Buenos Aires I got this huge bouquet of flowers – I thought my parents had sent it – but when I opened the card it was from Thiago!  My mum said ‘You have to call him now!  So I called him but he didn’t pick up but I left a very long message!  

TS:
To defend myself, she was playing really hard to get so you do anything – whatever it takes!  

MN:
Yes, even wearing a pink shirt!  After that, I came back to London and we started dating more seriously but we kept it quiet for a bit because we didn’t want anybody in the Company to know, then we got caught, kissing in the tube station!
TS:
With both of us working in the Company and sometimes dancing together, we knew this could be a bit awkward.  So we said ‘Let’s go slowly, get solid, and see how things go’ but then people started to see us on the tube and outside. 

MN:
Then we were working a lot together and we did a lot of debuts together.  Then there was the night you proposed – which is now a long time ago and hopefully we are going to get married this summer.  We’ve got married on the stage so many times!  We need to sign that paper!  

TS:
It’s great that suddenly you find someone who can relate to your background and someone who understands this career because it is such a difficult career.  And we like to share; we are very open that way.  We all like love stories and we like to hear how things go – we did an engagement party in the Brazilian Embassy and it was nice and things were going very well – but then we looked at each other and realised that we needed to take a moment for ourselves. This is real for us, this is our lives here.  So then we took it a little slower.  
AP:
As you say ballet audiences love partnerships.  You never felt that your relationship was being publicised to help promote your shows? 

MN:
No, nothing like that.  Also, we have moments when we dance with other people.  No, it was just mainly the fact that it (public interest) was getting bigger and bigger and we felt that this was not us at all. So we stepped back a little bit.  Also we were lucky enough in these last couple of years to be invited to do a lot of performances during the holidays.  As you know, this career is so short we took all those chances.  We kept on saying we would get married next summer, then the next summer but I think this summer is finally it! 
AP:
Tell us how you proposed.

TS:
By this time we were spending all our time together and in that particular season we were doing most things together so there was no way I could have surprised Marianela.  

MN:
I’m very annoying like that – I want to know about everything!

TS:
I just tried to find a moment when I could surprise her genuinely and also to find a moment when she was super-happy with what she was doing.  
At the time we were doing Sleeping Beauty and that was when Marianela was transforming herself into a ballerina.  I was also having opportunities but I was the one who was behind, watching this person transform herself into something amazing.  I could see that this was a really happy moment for her and so I thought that this was the moment.  I knew how she felt after those performances and her mother was around and I knew that everything was just clicking together.  I thought about doing it just before a show but then I thought that because of nerves that wouldn’t be right, so I thought I would do it after a show – after a wedding performance!
I had the ring with me and I asked Ollie – the person who helps me backstage – to look after the ring. I couldn’t tell the whole thing to people but I had to let them kind of know that I had to make a statement to Marianela because at the time the Opera House had a lot of rules – because of the risk of terrorism – so anything that was a little bit unusual had to be mentioned so I said to Johanna Adams (the Stage Manager) ‘I am going to stay a little bit behind because it has been a nice day for Marianela.  Some of the people had no idea at all.  Ollie had the ring and he was really nervous!  But after the performance Marianela wasn’t very happy.  She was unhappy about the tempos and I was saying that it didn’t matter and she was saying ‘but of course it matters!’ Then we did a bow together then came backstage and I took the box and opened it, it was a very, very special day for us.  
AP:
So he really did manage to surprise you.
MN:
Oh yes!  We went for dinner at Orso and I went in screaming ‘I’m engaged, I’m engaged!’ and people were sending Champagne to us!  

TS:
Because we are so open about our private lives sometimes we have to protect ourselves – not in a negative way – but sometimes things become ‘an event’ – so we thought we should take our time and be honest about us.  

AP:
Let’s take the discussion back to your professional lives.  Marianela, your resume lists more than 50 major roles.  Looking back on your career so far, what is the role that has meant most to you?

MN:
That’s always a very difficult question.  I really couldn’t choose one.  All the classics play a big part in my life.  
AP:
You are about to debut in Manon.

MN:
It’s a role I have waited for - for a very long time.  From all the classics and all the MacMillan works, I couldn’t really choose one.  It has been incredible to do Winter Dreams – this is something that meant a lot to me.  Giselle was another role I waited a long time for.  All the Balanchine work I adore.  Tetley as well.  I really strongly feel that these roles came to me at the right time in my career.  I thought I was really ready for them.  This is my moment and I really couldn’t choose one role as they are all special.  
TS:
As Marianela was saying, we are very lucky to have the repertoire that we have.  They are all amazing roles.  I have two roles that I care so much about and enjoy and they were Mayerling and Onegin.  That’s the type of work I like doing, and I wish I could do more performances.  

AP:
I recall reading an interview with you Marianela, where you said how much the role of Olga had meant to you too.

MN:
It was the first time I was involved in a dramatic ballet.  It is not the deepest role but again it came along just at the right time for me - I was about 20 or 21 years old.    So it was judged just right.  

TS:
Also the ‘special role’ changes as you change.  You see things from a different angle.  Gradually you find out who you are and what your skills are.
AP:
Do you feel more comfortable in the dramatic roles or are you as equally at ease in the abstract works?

MN:
I really couldn’t say.  The classics are always a challenge because they never get easier.  Now we are rehearsing Swan Lake.  We have done Swan Lake many times but we still have to put in a lot of work.   Sometimes I do Voluntaries - it doesn’t have a story but it moves you so much.  
AP:
When I was doing the research for this talk it was interesting to plot through your interviews how you have grown as an artist.  I came across an interview you did circa 2004 where you told the Ballet Association ‘I’m not so sure about this next Ashton season.  I’m not sure I am cut out for it.’  Today, the critics describe you as perhaps the finest Ashton dancer of your generation.
MN:
At that time, I thought that Ashton dancers were usually small, and I’m quite tall.  I thought I would never get enough chances to really get into it.  I adore Ashton’s work and I think it is gorgeous in every way.  Then Sylvia came along and that’s good for a taller dancer.  Then Fille came along and it was a great success.  Again, that is a very special role for me as it opened many doors.  Then after that there were things like La Valse.  There are moments in your life when you realise you have evolved and you surprise yourself.  
AP:
Talk a little bit about the roles you have created.

MN:
I haven’t created that many but I have had the opportunity to work with some incredible choreographers like Christopher Wheeldon and Wayne Macgregor.  Every dancer wants to have a role created on them that they can leave behind.  It is an incredible experience to have all these people just trying to get the best out of you.  
AP:
Do you have a favourite?

MN:
It’s impossible to say.  It’s art – it’s like asking who is your favourite artist.  They are all so different.  They are all geniuses – like Balanchine and MacMillan – how can you choose?  
AP:
And what about you Thiago?
TS:
I haven’t created many roles in this country. 

AP:
You both have Seven Deadly Sins in common.

TS:
Yes, the role of a pimp!

AP:
Marianela you had to wear a stripper costume.

MN:
I was very nervous about that.  I had to wait behind the door, then the door would open, and there was a lot of dry ice.  There were about 8 or 10 boys there, watching me dance as a stripper and you should have heard the noises they made! 
TS:
I haven’t had an opportunity to create a role here but I am happy enough as the kind of work I always wanted to do when I joined the Royal was the MacMillan work.   I am a huge fan of what he left for our generation.  That’s the work I get most out of as an artist.  There are roles that you do and it gives pleasure.  These are roles that you don’t enjoy that much but the audience gets a lot out of you.  Then there are roles that work both ways and with the MacMillan work I feel it works both ways, so I would say that’s my favourite.  
AP:
I think all of us want Christopher Wheeldon’s Alice’s Adventures in Wonderland to be a big success.  You are working on it at the moment.  What can you tell us about it? 


MN:
We have been working on it for a few months and the ballet is very funny.  You’ve got comedy, you’ve got romance, and there are bits in it where the kids might get a little bit scared.  The sets are incredible and there is new music and I think that the audiences will enjoy it very much.  
It’s amazing that he got on board to do a new story ballet from scratch.  He understands the dancers very well.  He is dynamic in the studio and it is fabulous for all of us.  Because the opening is on Monday, by now you would think that the temperature would rise a bit but nobody has lost it, everybody is in good spirits and I have never seen that before a premiere – especially such a huge premiere - so I think it will be a massive success.  
AP:
Turning to the future, what impact will the imminent retirement of Dame Monica have on the Company?  Marianela, you’ve been with the Company long enough to see a change of Director several times.  How do you face the prospect of working with a new Director again in the not too distant future?
MN:
For an institution like the Royal Ballet, now because we had that experience of a new Director going very quickly, I think the next person will be someone who knows the Company, but who will come with new things.  So long as it does not change dramatically it should be fine for the dancers and for everybody.

AP:
And for you Thiago?

TS:
Around the world, everybody knows that the Royal Ballet as a huge reputation.  It should preserve the tradition but also step forward, and that will make the artists keep wanting to stay, and keep the audience buying tickets and the theatre thriving.  There are a lot of people who are super-capable.

MN:
The Company will be left in a very good state.  It’s like a new president.  If the country has been left in a good state, for the next person it is easy.  Monica is leaving the Company in such a good state so everything should be easy for the next person as everything is organised.

AP:
Thiago, earlier we were talking about your own shows that you toured around South America and you were saying that as a result of that experience you appreciated rather more what it is to be a Company Director.  Tell us about your experience of running your own shows.  

TS:
It was a very small version of a tour of a company.  Basically I was going back as a guest to Rio and dancing with the main company there, from time to time doing galas, events and appearances in the main theatre there – a lot of times with Marianela.  They were always asking us to go back to do more.  
I was introduced to two impresarios there who wanted to do something for classical ballet – to do a gala and to put together a show.  They said ‘Would you put a programme together?’  I invited a couple of people that I like to work with so we put it together so that it was a little bit of holiday and past hits of ballets - pas de deuxs and things like that.  
It was a nice experience but it is extremely difficult to organise.  There is a huge pressure that, as artists, we don’t deal with everyday – like box office issues and publicity and there are a lot of other things involved.  We are not involved normally in publicity and getting people to come in – so it was quite an eye-opener and I learned a lot.  Obviously I do respect the person at the top – it is a very difficult job to do. Now I think 10 times before I complain about a tour! 
AP:
Would you like to run a Company when eventually you retire from the stage? 

TS:
I don’t know.

AP:
What do you think the future holds?

TS:
I like the theatre environment.  I like the life of a performer but I am also interested in the production side of the theatre.  
AP:
And what about you Marianela?

MN:
I would like to stay on the studio side of things.  

AP:
You haven’t done much teaching yet.

MN:
No much teaching and no choreography – only dancing!  I haven’t given it a great deal of thought.  I think I am going to wait two more years and by the time I am 30 I might start thinking about it more.  

TS:
Didn’t you want to have a tea-house or something?

MN:
Yes, something very girly!

Questions from the audience:
A friend sent me the programme of your tour in South America.  It covered a vast distance in such a short time.  Is that usual?  
TS:
It is interesting you ask about that. When we were putting together the programme I asked the dancers (I had a couple from Stuttgart; I had Ric (Ricardo Cevera) and Laura (Laura Morera), David and his wife), I said what I wished for I also asked them physically what they could do because it was in the holidays and when they saw all the places they got very excited – but that showed a little lack of experience on my part.  We all thought it would be possible, as some of the flights were supposed to be just 35 minutes.  But the reality was that some of those flights that were supposed to take 35 minutes took two and a half to three hours! 

MN:
We lost two dancers along the way.  We had arranged to meet in the hotel lobby very early – maybe 6 am.  We were banging on the door to wake them up but then we decided we would have to go without them!  

TS:
The people who supported us wanted to promote classical dance and they wanted to pass the message on that it is possible to do a tour like this; showing different types of dancers and different types of repertoire.  The whole proposal was really nice but the reality was that there was a lot to learn – in some of the places they knew me because I had been there before and they knew Marianela and Roberta (Marquez) but I had a lot to do. I would do it again but in a better way, with a manager and with two days between shows.  

What are some of the challenges of guesting?

MN:
When you go guesting that’s when you really discover yourself and how you cope with situations.  You are not protected by your usual people.  
This Christmas we did the Ashton version of Cinderella with the National Ballet of Poland.  It was when we had all the trouble with the snow.   We were meant to travel on a Sunday but our flight got cancelled. It was a very tight schedule. We did the near impossible – I think we flew via Amsterdam and we were running through the airport but we made it but they lost our luggage.  I didn’t have pointe shoes or costumes – nothing – and I was panicking.  Our luggage arrived half an hour before our stage call so we ran and did it.  They invite you and you have to deliver.  In those moments you realise your abilities.  It is fabulous because you get to meet lots of different people.  On this occasion they were doing our style and I wanted to see how another company did Ashton’s work.  It gives you a lot of experience but it is so good to get back home!  

Do your parents come over to see you?


MN:
Thiago’s dad was here for Christmas and he stayed for three weeks and my parents try to come once a year.  They were here for our debut in Cinderella and I think they are going to try to come for my debut in Manon in May.

On behalf of the audience Allison thanked Thiago and Marianela for a wonderful evening.
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