Wayne Eagling

Monday 13th February 2006
Markova House, Jay Mews, London SW7

Wayne Eagling, Artistic Director, English National Ballet, welcomed members to a beautiful studio in Markova House for tonight's interview with Michael Broderick. Many of us have memories of Wayne's career with the Royal Ballet, followed by his Directorship of the Dutch National Ballet, and have watched his work with students at the Yorkshire Ballet Seminars. We are delighted to welcome him back to London once again. Members were also very pleased to welcome Wayne as a new Honorary Member of the London Ballet Circle.

Wayne is still settling into his new job and spoke about the production of "The Sleeping Beauty", which was the project of Matz Skoog, the previous Artistic Director. He is at present assessing the company and getting to know the dancers, and considers that they have successfully met the challenge of this very demanding ballet. He does not wish to make any changes to the repertoire at present and paid tribute to the high standard of coaching given to the dancers by his teaching staff. Wayne mentioned how pleased he was to meet so many old colleagues from his Royal Ballet days and many other friends from the time of his career with the company.

Referring to the successful season at the Coliseum, he hopes to extend it to six weeks next year and add another full length ballet, but would not reveal to us what this might be. He would like to revive some of the ballets from Festival Ballet/ENB's early days, and pointed out that the company never had a resident choreographer, like Ashton at the Royal Ballet. However, they had some very good ballets in their repertoire, and he would especially like to revive "Etudes", one of their greatest successes. Discussing new ballets, Wayne wishes to concentrate on his work as Director, rather than as a choreographer, at present. He mentioned two young choreographers who are well known on the Continent, - David Dawson and Paul Lightfoot. They have worked in the Netherlands and have made interesting ballets and he would like to introduce their work through ENB. There was then some general discussion on what ballets from the old repertoire might be suitable for revival and the problems involved in putting them on. Apart from the old Festival Ballet/ENB repertoire, LBC members would love to see Wayne's "Frankenstein" once again, which we remember from its spectacular production at Covent Garden. Wayne pointed out there would be technical difficulties involved in a production with such complicated stage effects, as there are few theatres with the technical facilities of the Royal Opera House. He has no drastic changes in mind for the company repertoire, it is still a classical touring company, and enjoys very much the fact that the whole company - dancers and administration - are working together in the same building, so that they all know each other.

Wayne is also Director of the ENB School and sees his role mainly as an advisor, in that he sets certain standards and expects the students to meet these standards so that they can graduate into the Company. He does not wish to become involved with the actual teaching, but has made it known that the teachers must ensure that the students are able to achieve the standards he expects. However, he did admit that he intends to take a pas de deux class at the school. This led on to some general discussion about technical standards around the world and how Cuba produces wonderful male dancers, and Spain produces fantastic girls. The international personnel of European companies was mentioned and how this can lead to all companies looking more or less similar. Wayne insisted that he was not interested in dancers of a particular nationality for his company, but wanted the best dancers he could find, regardless of their country of origin. He hopes to make English National Ballet a company which students will want to get into, e.g. prize winners at Prix de Lausanne etc. to choose ENB School with a view to joining the company.

Before taking up the Directorship of ENB, Wayne has been working in Italy and told us about his productions at Rome Opera, and in particular his creations for Carla Fracci, who is still dancing at the age of 69 and is a great star and as beautiful as ever. He did a ballet on Mary Queen of Scots for her, and also a big ballet in the opera "Thais", which included the famous Meditation as a solo for Carla Fracci partnered by eight boys.

Wayne then told us about his experience teaching at the Yorkshire Ballet Seminars, especially as he did not consider himself to be a teacher. He enjoyed very much teaching the younger children, which he had never done before. We congratulated him on the success of his ballet for the YBS Gala, which included all the students. He was impressed by how hard they all worked, and in particular how very important it was to include the 10 year olds, who appreciated so much being involved with the senior students. He was very proud of the students after the performance at the York Opera House.

Ballet "in the round" at the Albert Hall was discussed and it was generally agreed that "Swan Lake" was the most successful ballet for this type of production. ENB will continue to do these productions at the Albert Hall, including "Swan Lake", and they are looking for new ballets. It was agreed that ballet at the Albert Hall was a way of introducing new audiences to ballet, together with provincial tours. Wayne has some ideas in mind for ballets at the Albert. Hail, and in particular using the Albert Hall organ.

Going back to his career with the Royal Ballet, Wayne spoke about his time as the Equity union representative. He acquired a reputation for being outspoken and pointed out that at that time dancers were regarded as inferior to singers, and he is proud of having helped them achieve financial parity with the singers. He also pointed out that the Royal Ballet's American tours earned large profits which benefited the Royal Opera, even though dancers were not paid as much as singers. He is glad that today the RB dancers are highly valued and well paid.

Michael Broderick thanked Wayne for inviting us to the ENB studios and after the usual presentation of a gift from the members, Wayne joined us for an informal drinks reception, very kindly provided by English National Ballet, in the studio.

